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SIMPLIFIED SKELETOMS

Balore concenirat=g oo isdedusl
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SKETCHING IN FORMS










MOOD AND FEELING

Every arint iy o ocior, in et he comesys
i the chserver the mood or atilude of hig
aremal chovodiers ond muer ool the Buaies
belore e can put it down on popar If ks
mood & o lnes e, bech oo that of the desr
+ group, then you wrive Fer & o fanme maad i
your charasien. Al perch 0 lise, onimoly deeg
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this pose convey iha meaning 18 dilhaueti
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THE USE OF LINE
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ACTION AMNALYSIS — hﬁlMﬂTlﬂH

Faal w.l-l-gl'ﬂ;.lhnl prd dlvais, Giliaa
and reochon.
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ACTION ANALYSIS — IMPACT r{"‘f
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BRUSH TECHNIQUE

Brush ond ink is on excellent medmn lor
drowing onimole Since the he textures of
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THE HORSE FAMILY = Bone Structure

Wikaut krpwledps of the principles
of hone sruciore, ¥ would Ba diffeub
be phow conuchon, Geimatees oF
cartcofure, Morurally tha abeletan wer
i1 with the corfgrmaiion of sach iype
of andmol, bt there v o basic simiority
in thea akalebom of ol cnimehi. Here 1
o vrplifed appread lor the heleton
of o hora.

i, For the ke of simpliy, be o
rﬂhrhﬂ,mhhnp&l
gt the ol sad,

Maut add rthe veetabros, simplifiad
agoin, Mols wariety in shaga. The ko
begh psinm g peppart for leg bones

%
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VARIOUS PARTS
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MUSCLE ACTION

ke o rowt rebiber boand, e muscles i
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THE BEAR FAMILY

Rears ore fun 1o drow, since their
fgarrms ore 1 sbmphs ond campas. 'Work
with on many sivaight Bnas ot possible
whan drowing them = fe teadesy it
1D u3e 100 MmOy EuTYEh

Ramember e three bady breoks; mote
b ek,

Baylld oo your suter [esms whan pou
shoef, and Follow through on Be has
af acion o below, from the rear leg
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Cbwarwe the vie of disgeral gnd
cwrved fingy in this skeich

Fer plonding pediticny, think of ke
three wnits which | hove isdicared
belew. The bigh pewnt of the withars
breoks the Flow of fors Betegen the
rack and the Back






The brawn beor is brood ord mossive.







Cube are imall i mueels and high i
ergwn, which gives them o bigh loce.
bpod. Thedr bodesi o g, ond
ey ore SBQhEY pigeon-lced like Ther
porenls. Kssging the spes low in iheir
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POLAR BEARS
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BEARS —CARICATURE

O e odol, sxogoerate the lorge Tha uss of Basvy pele worke sdealy
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conivosfs absurdly with tha bl of
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COMFOSITION IN ANIMAL GROUFING

Compotlica may bo o old shary o many
readern, Bat lar the bernela ol thass e wham
i i opew, | dheuld Bee fa jummarizs wome
Fengpsanol poine A good picture shaahd be
an affecies combisanon of verseal harieseasl,
ond diggesal Ere. There should be appais.
tion, el as o werticol opposing o horizonlal
lina, and repesiion, whare o liss movieg in @

cerigin direclion i3 repeoted in another por
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the win af curend Enar i nofral Beoughou
the pickere. it & sdvisalde 1ea, po bave & debi
nte lee ol ocfon i yowr pecture 56 that e
vegwosy fon lolloe the movesanl. AR Botem
iy olwayws imporiest, since il lends to breok
the monorany of a line of octicn

The problam in thin slepkast pheture woi
how o soge i mest sffectivaly. Belaving that
on undesseath shat would give the desired
deamatic affect, | Frst concerned myiel with
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wald ba lsakisg un, Than | worbed el e reid
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Te thew the powschul bodk of thase desh
harses, | viad o three.querier frant perepactivs.
Far dromatic eflect, the comera ongle i o,
e aecantushag the cize of e forsquoriers
ond ihe height of the withary of the korse in
tha Faregeowsd. :

The grooves in the eorth give movesmnd to
the piciure. The grecwss, resning dewnbdl
in the Foreground creote cordrosl with the
upangle of the !-urup\.r\.:lum:l hazirs
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The arraws indicate the paths of aclian.
The panther’s head in the backgraund
is wied as the accent




In this layout, the use of diagenal,

vorfical, ond horizontal lines is em-
phosized. & strong vertical, such o
the lelt toreleg ot the horse 'n the
fareground, tends io hald the picters
tagather. MHera g it loods inte ke
thres heods. The rear horse's head is
the accent Obsorve the right foreleg
of the horse in the lead. it furnishes
o good disgenal to the piclure, o3,
wall os extending in the direchion of
the rear horie’s head. (See arrews

in skeich. |
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Agatn m thd degeang, e vwaisud saths
of action are indicatad Er,l arrawl,
& itrang line of action from tha right
kind leg of the reor harse Follows
Bepugh to the lehi Toveleg of B lronai
karin. Mare, e rear heria's haad
works o3 on secant The aagle of
the Broeg horses heod s in spposilion
ta the line of his keft Foreleg. The
lelt Fareleg of the rear borse gived

o wertical lina 1o the, picture.
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