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Tt roduction

The FIGURE

Divawing the hunsan
ligure reguires
curits gare amil a

will
v
Ot o8
drawng the humn
fipure rrgnalarly allomn
Wk b gdiparil ol Wiisaal
memasy 10 phvaleal
fisr v, anly Llanpusge,
and facial expacuions

i sl crend s uaiona.

AS ARTIST'S OBJECTIVE

be popsalariy that drawang the human figare bas
Tﬂbn'nj oot the comare of hotory s penem cnoaigh s

abtract the antist do it pracisce. Dirsang sath thse peefection
that we absitw in 1he gread masten 1 a seenmngly defhicul
ik, bor tere are wechnical challenge in deawing the
haman figure than are abvent wath odher subjects, T hs
cmnagedi 1 B prut ingo practice rverything we knows abos
-d.EI.Wi.I:“ iy oided 1o .uhtu.ilrh' v ws b :|1rI.'I:II-I-HIi'| ax the
propoation of the linbs in relacion o the whole body and
the repeosentation of volame, joings. and muscle pone.

Dlesvwnmg the husman by tv 3 gerater challenge than
-:n'p'-n-ﬂ'-tn-ul:;iﬁLh-ﬂﬂ:ﬂ-Hn aitedl aiud vacwer are

itiaately Bammliar wath the bodys proporoons end the

phyaology of the Bumsan figuse. Heee, even & amall mstake
in drawing becomes eviden. For this peson, an artist who
£an nu'dl'rl'l.lﬂlr draw landucapes, sl lives, or incemiors muy

nuke muntsked ahemn |Jl1-|. human We often
fimsd che arche tﬂmpﬂnm-aﬂlf amul i-n-rrnlflq.!ir:.]-u.n_-h

canmot ahways be read a5 3 produc of b parscalar
inscypretation. but of the nocd o disguise shoroomings snd
A peTICIL T 1y l'|.r.n-.-|r1_'| il this N UET ‘I_.Eh X

NP




&% wall shira mn this hisak chan dewasng the haman Body
eed mod Be o il :liIJrllln:F iranim J--I.rrnpnl'-.' i &iiil
.ﬁ.l-:nn;p 1 serbcs of 1ric ks deed I:l|'|.||:|i-||||||-._r|1|;I resder wall
bl benmel ablle vo sdoquacely remder 3 nisde Hygare. The
made 1 b0 be comadored an wdeal neodel for 3 full spady of
foamiad amd bigghat. Fod thin reiuem, when ..'lr.|1.||-ir|.|!:_: mklc
oy, 1 i iEnportant o dusdy ibe mioadels .|||..r||::|1r:|'_.1||||] 1™
ehe hghaing, because lighting plavs a role im naakieg the
wrne ol depah and relicf mose—or ksi—praminent

Fl'ill'll-l.'lll|.: ther vl l||'..'|r.11.l.'i||-|!: -|.|-|..|||-|;|.|_-|1-. RTTE Percepticn
it the wlmic e 1ol ol e i nes omar :||1!1Il|| Bk ||'|.|_-|1|.|:|

towem, The heman figare 5 5 highly auggeive sl
evicative salyect, whnch can be approsched from muany

Sfferont perypecive and androdual andes wigshour dilusmings
1o dwiemie. From an academic poant of vicw, draaang che

ude 1 the best form of ducipline becasne @ oo the
PIRE 10 Uiy SN {0 proportion dikd b bses the Jalliod

dombmon of organscally ¢eondinated forne and e, (o
il iterpretne poant of view, i ellows us g fece rein
o fopn amd contenie.
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PROBLEMS » DRAWING

I

n oy given ofd, kearniag 1o deaw' the human hgare,

whether mude or cloahed, i perhaps the foremon

gl af any painter, The nude n the most beavnifisl

aind -I:I.'ﬂltFL!l l||'l|.|.:h_'|l|.'|.|.l|...1||.|] moaern canridermd e
aroar’s greatest challenge. Although drowing the mude
figuse 15 widely comadered to be very

fc 1 r:rnrl.ﬂ'r raucr than thar 3 porizst, bocaane m

it ok pequire that the anist focus on Gcnal deaks

Figural Praklems

Dirawrimg the human bodhy requaires the arenz po gathaer

all af' lser skills in warking with real form and

voduise, A g ll.l]'.'r.'l.‘L_ e hivmnam I'w.lrr L STTER tluai
W UL IN00 preCCce AN endire set of represenibonad

ik

e

mh n we arrangr the linnbs in a projpormonal
|..|.I.1ﬂ-rr|1|q1 o1 the ||-|:|.:'|'!|';- Ehi AT the

11.-|rrl|-|.11l.di|.':|| |.'l-'.'l||-||:||u.-|._ uli|_'|||.1.l.';-||||.'r|._ |1|.|.|1rl|._ .1r|-|J
umple forme and theie combimaison o moee
sompley anet. Unse wye can accursteh remsder the

huenams fgare, it 15 safe o aay that we can also take on
amy miher subgecy, no munter how comphicared i may

.1|'I1:E‘.IF

dighicule. it 15 1m

e HUMAN FIGURE

T swdlys by mumde v Pl .I'lll'll"gnir.rl'u__&-l'
AT LY &0 M (T (T ST
Fly rainit wdbimriy dmd seifye sdead 10 bndidim
-l.ln-lll.-.luril.-.--l|-_|-|:|.;|;|.|l



Hy Lambsmsty (il ussh iponomany
e § ey e e

Aty frem g ompde e, wr
i b o et il off Al

buasiad hubp

The Secret of Simple Foran
Here's 3 derategy for approschang
the challenges of reproscnong che
bruman figuse: fing, Hguee out s
shartieg pHEl lise the E:FIIH.'I'I.I.'I.'I.I
ot suple forne that sdjust o the
comilours of the body (v will sce
this in the fallowing chapoers);
then, wiork wih thee forns aninl
ANl HTIVE 31 3 CIHFOIEK E sl

s :q::uli:.ﬂlll-r wtructane, Prods there,

ther propormions. must be carchully
established, makang surc that the

'|.||!l_'|n1_' bars 4 e |.-|.|.|.|1|||!|'ll|.|||i.I
tlen o espevally impostant whon
drawieg Sasding Hpiees, Den® B
discoiraged by vour i
drrvmgs, whach wall miost hkely
bk hike crudeby made dolbe=u

jumnble of doeeckry, ill-fiming forms.
The bew way o scart s 1o nodace
complox fomms mio ampler one
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A drawmmg of the
hsirisaii foguiy
shawild ram
wiih sn vval
reprewrming the
bl arad w9
wvortscal line fof
thie ey, W
theiy addd the
thivay aml e
liww of the hips,
wiki i rnInATTL
Ibl.ll|.l|!lr|':||l|:|

limave cutremeEws
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. BASIC HUMAN
PROPORTIONS

:!rm'q'u;g i+ cdibidered :II-F-n rivancd whon che

Mynars I'_J'IIEI-.‘ AFsal |.i|'||;l:|' e ol ar whsen
4 IS S o0 Boiig or bowd ahani—an woilses

ﬂ wurd, when the fgure deviates frons what we

coernder Bafimal. T avoid dipreporsomalite we hok
ik thi Livis Efplufq:u = a 11;I'|:|-|-|_-|.|_-|1|:|l-|] 1 an

drahrrd, coamvoncioel Ih.l'l'illll{ vl e b BLIF I,
m other wopch, onc which possesies 3 perieo
peRatoarship betvoremn dhe By mcasires. The wy

s rl'ﬂ'l'll'l-i':llt-ﬂ'thlh_ll-l I'-q;l.lrr eosfry 1 hasod om 3
Grevo-Ramian model, the clnsacal Gerek Liw ol

w which wat sdopied by the Boomen and
resunfaced doming ehe Benabsance aftor
CCRELF s iodl 1l e

Body Heigh
F A The Mo Bof the honan ll'iFIETI.:'I-I:'-EIJ

- o g oF mcasuroment thar corresposc preciely

/e the miewaircmonts of the head According o he
5 h‘ﬂﬂpl‘qqﬂ.ilu-l.lhl; Eaval |'|.;|.|!:f] ol thi

LTI heild by |:'-.:|u..|l 10 wevrm arwl & hal

. beadch or seven and 3 Balf units. Praxicebes’s Low
eiabdmhed a3 new sdealisian ol the hanan body:

socoiching i thay maosdel, dhe roaal heighe of the

henan E-I:!d'jl Eriiinl rl.r.|.|| riple heade In the |_-_|_|'|'!|l
twknficth coneuny, scienofic smalyan set the

hcight ol the haman body s eighe snd 3 hali’ beads

| Alliof these nsouleh are vahd, bt for our pairposes, we
“will us the mcasarenscnt of cight beach 1o wmplify
| oufsoudy of the scadomiic figure.

Tl'hfﬂ'”l.'ir-.h bord s raphi kradi it a
T TR nprlm.fﬁ-'iu-.q.hu'r]"l:
e of ey dodp ity s s o8 e for
sorraly deomibaisng il Aomdnt o the body

F M, aeiets sl nier o do of peopaeee hivd o,
bvn bl b oy e dedy, pprineg o pwar

Uphizrd, s d Fghase 1ot o S Ao L
v havn by




SMacching Uniis
A Lear ol perosportsenns hased om umnia moenchal pe st ily
ci e 1 allimas v G comigaie the felamoivhip
beweem Che eviremiitios by relerrimg bo the drvwisns
wteoecn the umils
Im 3 progortaoil mmods], i figuse will be cight
dfiies Rl srkd ey sl wonlse, Eac® o 1 e e
the lengmb of 1he head The nepple comnicule wth
umit nummber taaa The armpat abay comm sk wolh thes
haorderlnee Betweein the sewomid amd thind wanic; amd
the el s bescaned i urir mumiber foor, Ulnie
numdher four aho mmarks the posimon of e cibanas,
ind m 3 karly percwe naark lor the hewyghe ol ehe
weang_ | he Bund o a5 b dn the Bace, aisd the E
hiwaiesd slighidy abvrve the axth unit. The ks
bcatcsd i thic divislng b Boaeon Ehe TR
wvetith uhils i
I he upam svirem albo lom un reference ot
waficany paoane that are ol s help i
umsderaamching anstiany saul Lwalitilang the r- i
reprrscnlat g of Ch Imeire they are aluo 3 | E

deh PeleTems "-I-_I UL e 10 Che X I!'||_' i ll.

e s fand dhe » IPE—— ;"
—_— rE R (N SR T ' . |"l'll."'.“:~* o
et e Pesdly farkeh i e

2
4




Thm lhab aad I Fogs =imee

The cuthne that naarks the lemits of the body is
descevbed by che nwmculsr selich of the Bady, Musche
£ maears thar moldd the body, made up of 3
wpee il that han the property of comracnng and
shupe when the liguse performm an acbon,
The we approeciaee ofn the surile of the bady
el fevem the volumc of all che moscle mosses,

i lsding the devpeit ome, bt the cnos closost so che
surfeie s of greater islered oo the arond




The thapr of shr body & When deawieng a
dediwrd by e Foser imamaw E sanihng hper,
and the bepre of P ke R the wiight of the
reryre i The meicls o : hawly ihasld he
Ll s e hodf 1 g by
prmnmany Pk Uy snvhey e iy diwritarcd. Ta
of ke boady, dhr dhapr of by N TEET e S 4
ronak by ade b beedors i weight codeeoi
Ao gt ilen basd -é krep the line of
mroerincaly = phe mavk, the
v hap amald ilic lecd
; slgmed, no mtiod
! maww much che
{ ully reiens

AL s biv o r-lulhllj dad
vt tind! Ml J LA
w1 2T o provessesrd,

ik wfim e cowroars of i
bes by

Mlascle Pasrs

Whaen dravang che ssdume il the ||-|1..|:.'.|l| A EnpiLanl i
rensember that every muscle bebongs w 3 pair. 1€ vou drow »
figuee from the front, che ascles should be swmmcenical. Anogher

ir||'|I'I||:I-rrjn|: 1|'||1n|.: ook remc e 1 than ehe rones bew e dlee
iy arr |-||-r.q: ] |;.-.-||-|L|,|-.]"",F_ volmle mincles in the borwo

arr flar arsd expavnive. Even though 3 wonuan's musialaturs 5
e ptially the wmc as 3 man s, the Kinale bady hai

a lyver of ishpmaneous fat that sofens the
eviernd ioem. For thie reaun, the male

|:l-,'|-.'|'!.' wll _1|-|_-_-_-|-!_-||_|!-|||_F-L-|-!_-_-| FTHHT
pEIHEILIL el vtz
enusCulrTuee.



'ROPORTIONS /74

;_EMALE FIGURE

itn Ol el miale

fips.

maley_the femabe’s 'n.':m.
o Lhe |L1.-|-|||l1:|,: |-1|_-

e the thied amd fouseh

¥ ;s;l:l 3 WoITiEn ' waist i
rartoewrr ard closcr to che cheost
Chas & irdis. Voewed Teoen l||.|,-
stide, the @rch of the back i moine
promoanedd than 4 man's, and a8 &

resuly, e bustocks appcar mone

prominent. Owe of the most
impartamt acrors in making 3 3

-_ ( the female
7 v o el

hez g, somewhat bowes thais a

e n one of the

m&diéﬁ;l fcatures that gives che
El:n.l:" il o lara e mis

_ [,

ir mticrably Afferoe form e e



The {uilane, Back and Fromt
The lenwale outliie o wficr than

the mady an ks tramsigions betwesn
one ared anad another The

ks prooade bevand the
wrrtical line marked bey the
ihoiihife iy, sl ehe outhine of the
begn dewcribees 3 disgonad dhoar W
brws promosanocd than the malke’s

Vicwrd feomn behand, the mons
oeatsaiadang Chara peende of 1he

Eemady form 8 the dlear conboud
of the Back and hipe, witich is
clearly defimed by che wasie. The
eelied o the female tomo s far e
i 2aped 1!!.' i lhl'l-l |'I'I:'|1|:I

e s

The Female Head <3
There are several fearupes chan __I"-_-'
clearly dnei
froms tle 1
sisiially moore angular than a
winmian i, whash 15 generally
rounder. The Bons itactun, \ L
expecually the froel bone, s more 'r-.'-
|1:|1.1:|||m|u'.|-d 1M 3 TIREN & I':I_'f_; !

woran s prodile lon wsfier feastusm, .,.h._
an oval face, and 3 muore balboss :

forchead. Fanthermore., a man’s
e ko nolmed, whale 3 woman’s i

imode e licane.

iwh the fepnale hewd Lele b
A& muan’s head W e

I EEEN I E AN I NN NN I SN NN N IS SN I NN N NS NS N A S B

Uivawing from

it Bl i
#irihlvihing thes
maem [eafures ol

the frmale hody.
aind 1t aii

imporuar ikl 10




Ih II .

w L ol propartion no
¢ hbdresn, B i i lew o

nt for devasng
than i s for adult

bgganes. Durning chaldhood thse body B constantly
ovahvang. aml anasomical propormions change o grear

ddeal an a sl |1rn-||||] -||.!.|:|1|||,'_

The CHILD

-?.L.
]

MODEL

oA abeld s el B
with iy aral, one for
thy PP bl S
Ay Em ter
aml el

A bl by frabtains
STIT reHTad e il

bene the Jiolds of rvery

Basic Proporisons
Choe of thee basie diffepenices
bartwern a chubds body and thor of

an sdule i the head 3 chald’s hoad
id mch niede yolumsnmn

coimnpanes] B0 the rest of his bosdy
This Feanuee |5 aercniated s the

w.ln peneral, &
vs Benght e onky ihree
miiics e dbee o s berscd. When

the ckold n appeoximarely one
year old, the tonad lemgrh of his
bochy 18 thiree and a half dnves the
length of ha head. Compared o
ikt hiead aind |h."|l.'l'H.I.JII.'| |-|.1_'| arT
relagively dbort. At fosar years, the
head iv seill wery langs i
propomion o the ree of the Bady,
but because the chald i ealler, his
boady nowy comprnes froe ums A
mwelve, the child's rord heiphe n

WWETH TS (et kEE..h of hie hesd,
amd 1hr |r:|||'||||.|-|_' i

dewcemads toravand the bups.

Ths Che o propoefiie o mpertiss! ds
domiamy 2l fgmaere, M & 1e Gedi LG
s i S oy iy of g aidell, e o
i e doffrrsin v properteon shan oo




A thy phald s bl drer ks the
meddie of & babp Bedy o feeaird 2
she ] il b dseddle o 2
i prar ol 5 dedy o bl

y .

- Whien attenspting to deaw a chibd figure, be sware of
il itk rosandied e avoid sharp, anguadar lines. Ity
beteer fo magnify the wavelike mustions of the chald’s

i CONEE ehiin o i Fidch shaogs ing the
-2 mfmpmpnﬁmn-.ﬂﬁﬂdmmin:pmﬁ
; ssatonmidcsl developrent, s ® 5 meles o =y 1o
pepreserst the shape of cheir bodies wah the same
precision that you would with an adult figusc. nuale
or fomale,

The Middle of the Body

If vou draw 3 horizostal line down the nuddle of 3
bady Froen chaldhoad chrough sduhbaod, vou'll see
clearty hov the middle of the bady moves diramwand
Froem the stoomae b A eaght year, ehe maddle lies
somnew here shove the haps The head changes very
shghehy, while che arms and logy gros bonger. The
drift of the maddle of ihe hody n haacally the roiul
ol the growth of the leg durisg adodescence.

mﬂmﬂﬁ:mﬁmmﬁﬂpﬂmhh
P
i bt Sadrir o

vally sareall chi ATY TV ALY
;u:hhq.hjthmmymuhﬁrqm:
Breaks, keep chem ontermined wath oy or other
sicnm, and muake uare that they swume the pose that
mnarik comsfortable for them.




ELDERLY v’ OBESE

FIGURES

Thr ibupe of the huomen Besly depemnd a preat deal
Oy I8 wruonare, st when youo oy o desw 5 fgure

goerrcth it v cwsceial to undorcand your maodel’s
anabmas &l Ieaiumey aned |_'l|1'!n|-|'.|| |.'||.|.'|||1-||_"|:||'a1_1.||'|1|._'|1

sl 'q:-hll'-h B Ghicie E s aiid 1nn]1. Iy e, m0 conlier B
persanaare the figua.

The Elde mlaadel

The ||-|1.:|!.' i am rklewly peran o dsomesly detferens
Froen Che projaminmmn ol ary sl !!i].:'urr. T.|||.' Fovre | e o]

B more ansple 38 3 reuah of hair ks, hags appesr

wndor the oy, the skin s bow @ than before_ the
i hak Jppam B Wy b bt ane e wd, snal che

Esofie MrUCiEne in inode ||'I'I.IIII-I.'.IL'EI:'|- bitthe nniir be a1iania
remnaisit. wi the dhape of the bosly 158 determined
eneirely by ehe dkeleton. As 3 ponicn grows ofd, kit
skin bowes i clsmaey and begim 1o wnk, giving the
wnpresson that the boanes are closer 1o the safice.

The skim wrinkled, flacoid texmre crares chadous
e e nnosdel, bk YU O S ||-_|' LPLLETE Iy

bustchimg

e cld o, i by oo flacnd and she Borer imamssr e
radval, | wr h-.-qhﬁ |'11'|'.il|.‘llh.-|.|-| b e rd *"Il"-l'q,-

Thr e o whrr old 5 0 mear madsy muble, 2 U H SEpor

&Y Pty v driiee & n Faabnd [l badly gibsthed sy dy
e rlldy door e o brmanon o iy anaiomy



Tt sy of ter by 1 iy ool
trw L el o e Rovite e,
Hﬂhﬂﬁﬁxllhiﬂq-h
A, ahr Berr chamy e do i o e wank @
kb hisd on e e

Obese Figures
There 1 2 laver of fir bevween the mmusches and
the shan that Gk an che gapr and wivens e
shape of the bonei The (3t barely visible in
thic of an sthletic peruon, because it aldh
amn ly to shee pevsom’s girch; bue in s
ot peewn, i can amunant o 2 much as five
o 4i% H:h:k-.l..:lﬂll:-ph:nm n'hrllll.ljn_ll,'q
shaping the volunse and girth of the body.
Thes beyer ol 138 5 not evenly duigributed
throughaour the body. I men, it 5 generally

ctcrnirsted i ihe chew, sccenmanng che
Flll]lﬂ]l!'ll:l-f'lbr -|:|||.'ﬁ.j|.|l|1 I liv thie |1||_-.|:|:.|:|||i AR
mn the area below che ching i the eomach; ansd
m the buttocks. In women. fir rends to aflece
the Wsape af the breavs (whach

ﬁ:|:l-r-|:||:ll|:lll'li.ﬂl1.llr|!|' and loaok |ﬂi£T|-l_‘-|_1|ﬂ_l|'hr
chin. the somach, the thighs, and eypecially
the ares aroand the podvie and up to the end of
e glueewss muncles, For this reason, the part

of ihe thar srands o ma in an oboig
WENTEEn L i -rliimln-ll.'d wideh of ehe hIF'I-
itid 1l !.'|I|.;|.' b biisd. Thr |q|'|.|_-|-|:|qq11; ol ghe

body tend o hook moee cylimdrical, amd che
fodids sround the points are neore prosoanced
hevawne the flab there 15 Baotier. The same
thing happenn with tlse porson’s ol esnans,
which tend 1o swell penerally; body i
paresuldarly sishle in the ¢hovks aned chan.

F-ﬂ'#h-ln—h-ﬁ
pome of rewmperefy
ey B i

I by aera brweatke v A

ansd she bk o the sk
i i vhew e perair

ascemelativm of [,







AND SYNTHEMLS

TIH.' qh_'||,|||_- i the b El:l-l|:|' |h'|;|l|;l||.|,!l|.] preat cieal om i
sInsCrure, w0 10 aeeia's keowledge of anstosmy i wsefibe—

thaugh ot necemary—when he aoemps 1o drew 3 hoanun
hgpare cosrectly, IF you have no knowledge of anatomy,

A |:|lhrl-|!'l'|.'|illl.'||| lll-l] 'L:rrﬂhrmn..lhn .l'|._'l||-|:|J Wl | CArEEIng (3
ibderve your neodel 15 fandamental for undentandeng b
e figure is articulaged, snd iyneheisi B csential for
wimemannng or brealong down 5 vabject o i cesential pars,
ings the elemensy of the figure tdhar have a plasic and

i,
] t < Pl.l.'ll.‘:li.ll vahie sl mio the I|1i||.|.|.-. I|1.1I:-||.'||rl.'|l':.l the proscnie
L ﬁﬁ’ ad sritude of the Agure. The power of iynghek B an
cnosmmoaidy usciul cood for drawing, becamse m allows the

artrd b guckly epresens 3 hypare 2 ypontancowm sitnede
all aery place oF Line.




Foree %

The HEAD

and FACE

Dmﬂ ﬁrhﬂuﬂfmamlﬂnﬂdﬂu

pranpect, because facial expresions chamge o
qucthdu.uptmmﬂdmmm;{?nqpﬂﬂm
onldy the most capable smia can sernn. Hersce, dhis
wihion will dovosr o ome oo ingg the BcTiom
of facial feavures bug will canconirage instead on the

Telati ip of the head, corrudered 20 2 valume, in
the reit of thie body

The af the Head

Ak e the lvar of 1o, the burun
head thter msd 2 jzmie the h af the

i three and 2 half unio. From dchis division we
devive the following refcrences, which will help you
for draw 2 well- : heal the top of the
Bricdd, the mabaral hairline, the panstion of the
svebeows, the haight of the cars, the bae of the e,
and the peofile :

WVrwred from the from, the human head i like 3
secrangle three wnits wade amd three and a half anis

rall. By sexrchisg for pass lines that diviide che
rectangle verically and borizostally, vou will findd the
lscagion of the cpos on the Borizonal line, end che

Etnhﬂuﬂﬂthtnﬂwmlﬂwmhﬂlhnr ltin
unpodtant o nobice that the dritance betwreen the

eves i chodg b0 the wishth of one eye, and that the
lowwer edge of the lip colnsides with & lige that
udey the tan equal habves 1n the bever usir

- gl e %

demaing a facr i1 chr ok
b Kov et pvvemiad b
Ny faem faii hme,
whick dnndes the fxr m
ren, o 8 b i
duinbwac 1 e of e
St frafueey

Cler pow A drmem She ool of ol el
ditar sl Lo prasyt B e foy o
A o bar shen . Dhevile M cval e e
el 4 ball paesi. The wppar B wal! gy &
v deiadhvmy Lot mmairks s fcatem of
B Lant ahiy b the ol ihiwdd oo T
il W Cacaued i AR e Sl o Thy
bl vl



Drawang Froon the {eneral to the Particalar
“'Iﬁ-d.l'..llu'ri.:‘!: 'lh!'l'l-r.h.l.lu-r-.' shomlil work FI1_-:I1 t|'|-|,'

gendral to the partioalar.You must first sketch the ‘;-':
Baile wrucnire of the headl s£ardh Fof 6 Remms .
form, 15 most pronoancsd of promisent anges, 1

enosagh ta draw 3 sen of hnes marking the locason of
cich of b elenserty thal wall malte kI thie Fare

F-LI‘I-I B PR RS EEE

The Face

IF yuns ddraw Brochand, che af the face from the
froed whowld fn wsthen an

1F wina trace 4 vortical bine to devede thee (3ce i o,
vou £an citsblishy an aaai of aymameetry’ that will sllow
you 5o place the ficual femuses in 5 peoparionate
snanner; of cosre, this is only possible 1F you draw
ehe Tace o e front.

The base of the nose is locared om 3 line devading
the face down the middle. and the meouch

somewhat shanve the chin hse, Tis thaose hne, Can
them add a e for the eveberwn, aduch aall

T vosa an ddeguaate outhne for drawing the head
xnd facial features,

The Head in Profile
'n'l-ttd.w]:rrqnnliln tor the besd in froneal

wrew Can aho e used in .|'|.r.rl.-.'ir‘ il el |'l1i'||||_-
Al yvou howve oo do is exrensd the horizonal lises sl

draw cach clomene of the face. only chis dme, from Thee ot dosrings of e lovd im
the anle. T he aime hosaremia] deveacen used {og che dyffrrrer poanm thow ol chasged

frontal view sho nwich the placeiment ol the parts of B flia | oy el i | v,
the f3ce an prodile.

'sdrnandeng she b of proporaien o the bead’ in progily cas iy
P sk e ey pordan b a Sho e T o e 0
penim pow v feneng e thy e of oiwr L o
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FH.{::I HT |"|".J'.’|"|"’ EACR v

I I'-]Jl:lll.l .I.l!l.'l]!rh!' a Fromilal view of dlse diamus NEME will
fimed thar this pem of the body comngprive ehe
prctoral musches, a scn of chick, wide, pencagonal
musicles st m panrs, which expand or comoract when
ther ainiin aie rancal o b, Miviier the
disgribation of voduine, the !'Irl'll'-" anad |,':|.'|1..-'n|l|||-|1-|_||l.
the thiorax, Broan ik frong and the hack, amd linw ehe
shoulders fnscrt themselved into the thorax in
dﬁm:pwwru depending o6 l:jhﬁmm ek
gives the om0 2 grem ¢ ve qualiey, snd s
muss laimire amphies lhr:E af the head, o m

sl .i]l.lr.rl.'ll. T duean |n1;l.1E I 1|1||_- TINIETTY
marked by the spine.
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The Bedys Axas
If you anadsze the rear view ol che
inrus, wiaa will monce thaa che
Y m e nalee the Elﬂt:rll anr ik
b 1 Bne of symsmenny from which
the fundameneal measaremens of
the boaly s otablivhed.

Stariieg feom thin awraghe
perpivslicalar, we have

:-m-u'uﬂﬂl 3 rear view of the
IR BOCORINE e

:I'-I:I-'H-l:- actory: the distance
h.'lln.ll.'rli I|'l.' lJu.'lJll.erll. Jlu] II|'.'

spine dsould be equal even i
thore 1 a shght inchine: the
shouldier blades aee the part of the
back char waish out iwd, and 115
rehil | vt evident when the

monded has B afita open, The
shoulder blads 5 eriampguler and

peaf, e disiface of the bock oo a
coimasnus wholde froen che
shiosaldor blados 1o the by part

i Lhe lurnlae AITAE, '.l.'h_'rl,' YILE A
apspreciabe the Beih of the

Batbod i,

The Female Tarumn

Froen baoth the front snd the eear,
the releef of the female Boewn m foa

coedimeoned by the musoalar
sinactune than che male torna;
|I.I|||.' Erancal=nm L'!.'l'l'l.'l,'.ll Iy

ae smirther. Two of the
dmbingushang Bsfuscs of the
mmmﬂ the lower

and meore promisesn
bape. This contosar can be eaily
pepreserted by ewon eringle

should be acceniuated wich a ligha  joined by their vertices. These

hutching, Ie's important o soice

thar the waikr i mwore cleardy
marked en the froncal vasew than m
the mear vicw, becawne feom the

shombld then moand oust
Ehieir I:El'ﬂ.'ll:l ailiewe ghe cureed

lirves ¢ harad tednkic of the female
ST B

TETHEEN T

A ol rarnne
is b fired images
AT T RN PN |
of stanading. nude
e dreswrd, pan &
shedd of lracing

papet aver the

umagy, and find
rhu b arhion of

the vy amad ihe
hing of the Bips

de Pt e o Dadegpdes Jire prfide
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Fte UPPER an/ LOWER
LIMBS

Dmmgﬂwmn:ndkpmrlnlﬁrwmmrh The Prohlem of the Lower Linybs

bevaiin 1L naay preweul ]1r|.'|H-|11:l. l.llﬂ|1 The wang e an I|1|,' |i:|-.lll|_'r h1||J::|l| Fq1_-|||_-|1l:.: FTHIET
prog=ortan. The bed way oo drew the lingln noo conbrplex o, but afier a detaled amalvas o wall
sfialy®e theits baacd e Girdudar or oval dhapaes. By B¢ &bl to recogniae each of thenw

rakeng & prelenimary skeech, we can distisguish Thee ke lisnbs are mads up of two cuscnitial
between chree well- defined areas of amy hinsh parts: the dugh, where the guadnices and the

The wpper hindh conaprives. the dhoulder, which i wartcrivs msle lies, amd the leg iself, which consivs
charscrerieed by che deluaid muscle; the arm, which o the ille of the Bilwee 2l the calves. The knee foe,
derives i volume from the presence of the bsceps; beraveen chewe cwo parme The knee bs e poing char
sl ehe Farcasm, whach 1 shaped by a mosc articulabes both of these parts, and & should book
:ht‘:llni virdle. or the II.'l'_.'l'l,' can dhivule & e ihe miursled amed prinTunent when 1t nodream. Nonoe
thighs the knee, anid the calves. that if you mneasare the lengih of the kg from dhe

hamatrang 6o the ankle. the Bnee B nok located in che
maddle of the leg. bux 3 bit fuether down, w0 when
vou draw che dhigh you thould make n langer than

The wpper and Luawr by cam be edced w o shhesch of the call. The cali pmcles are prosainent in the bt
ariitoey o thss mcmbies o thewt covmed proprrive, end st the Achilles heel
J_IIII

Yo v o am ETH o o insakple Ny char
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i The volumeizic
_  trpatmnt of the
1] himits # eauer o
a,l-t vl Coriiader e
sy of the arm
- 1I-|ndIr|||:|-il|
i a0l
three oylmadrical
parts o S e

i ey rx denr shr g and' o corenly

Wy i pyatans that pom by ar e dodvegeedd
'I'hruu'il'..hﬂll:i. _ thr bl indemr and difrenaair she
Th fenwale armn 8 vory different mom that of ike pivitisnr that the fimbs dunams, deprmding

enales it 18 chasscterized by an abience of p—
prominent menculsruee, by che regpalariey of 6
: amd the delicacy of the bne dhat |
izves it comtomin The areas of the elbony and '

WERL joimts ape naaroser in the femmale arm. Ard

the shape of the muncles im 2 woman's begs is

barcly viable: the thagh tapery delicaicly o m
spproaches the kinee, and the haes of the leg

i bt sre wnideritabed, softer chan & nean's, 40 ihe

circle vhat forens the knee iboudd mand out only I,I'I \

barely. In the kower leg, che gracciul calves also
raper a spproach che heel, Generally, i

wIHTIET are nid wery promanent, ot they
i e e moieden anad F'i- i volume when a

veoiman wean high beels.

I i mbi Jiy sy Spdity, dad vy dopley
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Tre HANDS:

STRUCTURE w7 OUTLINE

ldmm'nﬂufdumumﬂuhuﬁm

umnan hamd has nearly |I'|_:|rh:1

L% POl FH.'I'H.IIHHH,'E an IIEI' !-..'I,'
af the bosdy that offers the geeates mml:-tn:-t'-:l.lli-mu:

peoratiod. [S mmpaniant 10 maaser iis drecbure and
shape, becasne when drvadng the Buman fgare, the
hands and feet ofen end up in very poor shape. The
mevphvie wall ofien Sorego the former, or merely

sugpet thetr shupe, potring them imide 3 pocloer o
Fading them behand the model’s back.

The Hand%s IHmenssonas
If you take the total dinserisom of an open hand,
wiswed Froam the back, with the palen and

fimgons
extemded, vou wall Bnd thar the dseance Berween the
wrng and knockbes 1 amdar 1o the dstince beraeen

the krmckles and the tap of the middle fmger. This
Wit the by (oot that you cam sscertam by amply
cipening up the palm of the hand. For imraisce, you
will fnd thar, wath the cursrerched, the lemngh

af the madex Bnger 1 coguaal o that of the ring Bnger.
arnl that the i of the paky conncules haes ap wath

the final joint of the index finger.

The hawdi choald be g

dwrsm 11 F propeivval § i

e R i

It 2am jmrar 1o g stk 2 ot ol o ' 11l &= mhs

heilp 13 Klloe [ s’ ,ﬂg’d-rhd:r:h-_udr:r-dqu:

rwkr shat 1S thae hr ek dhagumd L, ww dichs thy shuemds 12y P thy 1p o 2y

ke auial pe riar o Pl inforadcd wath ph palin of the hand, e divvdy hs arry ek ver asad

Jlacr Rt he AR A 0 1) BLe mus i e v ait] A
i v thor e e Lty ferw 11y (e A e et ol

dhe promene ek of e bl 0o ploed
with o ikeih of e fegen, whick ar
rpersrmied by owall whack corrrypond’ w0 rach
priyteral et oy el




Configuration of ihe Hamd
The Baind w comnedtod ta the arm
by the carpal boses, which form
te werist joim, The hamd hos vwo
feces ro consider: the back, whers
the bencdom amd the nwncles foom
e pop o the losearm el amd
e P, whu:hl:.uru.my'uuﬂ.
IEIn-IT;'rlIm-u."In-.Tll-rﬁ

wp of three :|:H:I-r|-|."l-

|,'J|r|'|.-|.'.|.|:'-|.'|:|l| dor el I]1u-1|1'|.. i
haei oindy we Thin forces ihe

avaicur artis bo take pais snd
dudy the partgoular form of tseee
bomet; in dong w0, you will
discover, for insance, that the
bassey are thimner intbse mddle
han & the canhe

Synihesia of the Hand
Whenever yoia draw & hand. Iy 1o

reduse the metacarpal area o 3

squure i rom which the Bngers
extersd n a radial

pasterm, or
elberame, vart fom the oal-
bused ilketc b diw vied abose_ Yo

-::|||:||:I1-r.|1|:-|:|-ll:|.ll:|-r ikench of

-|h-.-l': ETT,T"'E‘"'”‘

i sepmmnenie W o dio o,
|I:':I.'1ﬂ ket eddier fior you ko draw a
forohoriened hared, The poation
of the fingers & based om & skewh

made up of 2 series of conceneric

arches that make it rawer o
mesalve the S iy posicon. 17

vou cim ke 3 well
ﬂ-r-:ﬂh::n-r-ten:hrl.ﬂﬂbtm
l|l:|- the dotash: bitle by
Wi E1|:l|]1.||'.,' :L'I'In.ll..:.
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unfinihed hand I

ke seiive w8 g '

T haik, ol gl |
finger i Foissr

detaly comparrd I
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il ihe ety |
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Ao stwdying dhe bund b stmsctur, i i femportiet 1
Pl Jrrcamy thy hovd s St oo Ay
rralrrralig! EOrwiie i A iy 8 v e
brioer hegimany the defimnr draing, a dhat Tow
s smdiradand (I v dmey st dhar g e e
dernli This pascticy alia Alses Tom 1 shamy s
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lme Noarwes

bap s snother main elemern m dewazng the
human fgare. le ths o the azi of the ypine, and
coimciches with the poimt where the leg flex in ths area.

Fre PELVIS:

THE SHAPE o/ HIPS

The Protrasion of the Hipbone

Decause the pelvi i comnected to the head by e
backbone. ic is comnzues the |::|||!|'=|l'|-.:1'il|._5|.-lﬂ1]

munclo of the ono, the thighs, snd the lepn meet =
thee prebim, whach wrves s che main sappon polne for
thi area of the body Oine of the mos mmportan
jarti of the pelvis, and the one wbuch maow
nocceally afects the cater appearance of the Ggure,
w the dhac ore, which Bnei up with the hipbone.
Dians’s fomget 1 draw this bone, partculsrdy in female
figueed and shmnser models, Became » woruns pelve
n-:n-:l-rnh.m: e, beee Bapbome i rech more

ﬂlﬂ'kl'iiﬂmﬁ'mﬂltp:tn{'m

1 e ur e & predimisary dmh e oo

SRALAY. T POl L Pl e e

B The i o btk o these s s e
rgmikibniee of thy sty




FEEETEN EETEN FETEER

EATTETEITEY

The Line of the Hips
The posatsan of the hips masks an \\\ : IF vous atcennd & hive

EE

smagimary lise i thee ikt made] drrwing -

wY must fake ko & coiant wheen saiiban b i at E
we disw., The Bne of the haps s schonl, ir's mporram ©
seldoen Borizomtal It nis on the o practice drawing
aom of the backbone, comodimg ehe hips i inclstion, *
-.i'-'|1l'|'|-l.-:]:-l.-1r-;|lil-rh'|-rl1|:11-l.-l-l.-p- h MHE
moarra, gl when the T L il of the hipbone 0 ;

Bapdwoine nlhis, the backbone ﬂﬂrll'l-l-lll:l-fmd}'
dorun T remain wrakghc. b insead | Irﬂ-.llil:ithd:-h.

res & salt curvature at iu- sy pose, |
Bure. |1 alsvimt alwayns
m:}r tiptfﬂlh"lﬁ"‘ll‘i'lht The pubeis i il o

wn & reshng poation.

which makes par of the weight of sl lain bty arrinkea’ il

k i bbby, w0 b

Turis diaem i emadldly of i

the body come o rest on one leg,
while the ocher leg remains flexed |

.ﬁ!:lr].‘l!:lrd.m:'n'm i called 4 hack. The back of the privin iv
COTIFRPoAL. crvatrd by & il i dod
' by v L o vt e ies, adey
: ar rmic b owr pllouy amd
! warded ks o vowasa b by,

e
=

' Phr pobins awer i3 cRapetd Lk 4 dmassraned’ ryateis
!li Iﬂdh!rlvlrﬂl-n—m.ﬂ-ll—ﬁ
i dhorr o’ wider dhaa @ mam ' whick

wikra1 w1 Be Hr S amadie b 1 e Frp Sirewch
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hﬂ- hll L= .9

FZ%e FEE:

INNER STRUCTURE v FO

bt foer are niow 8 dithcud oo drvae 38 dhe hanids.
Thia s because the foct havee ch fower

purisglulitzes. of mwnement. This hentstion eranslaces
i a o homogeneous and conbsuon foem walk

Fewer problens and inconmisencies.

Configuration of the Foor

An 3 proversl referenae Bor i the fisot, we think
of it xs conenring of theee well-dh el sreas:

the 1arsal or hool, che nyevacarial, snd the sres of the
teses, The silhoucite of the foot s condisoned in Large
part by v skicketal struetuee The e idl the hot o
covened with tenedons s cemiaor nnches, i the
tesnts, alihough thay e every Bat as comphos as there
of thse hand, don’t diplsy 3 itroctuee 44 readily viible
s they do in the hands,

Synmthesizing the Food

The geomerss iketch af the oot i amalasr 1 the one
wr i for the hand: it begins with a circle or oval
that cosrespandh o the heel, another, moee ol
ievcal For |h.'llH.'|....'HL.I.:d YAFEHIN |||:|.|_-|| |_:I'1n1.|.|
cylamidens to represent the toe Onoe ik iketch n

dis, voul ¢an wark ¢n the forns profile. protrawons,
i roundneises of the faor If you wast to give the
fsot an athlenc appearance, drew 3 promanent heel

s wvehte e, with very pronounced poini and

LI

“ll'jl':hiﬂl::&l'.'r_ﬂil L'l!'ﬁllll‘UlhI:i.I-I'l:mn-ri'ﬁ!*
hand . & shesddd be defined by a sk thar sormeaposdi a0 dhe boet
b d, it thed il b ey mdadanid! v, and airea imalled el
A PR LA

B o dom'r e
L rey @ v Fake
i the four
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The Foot in Profile and Back Yiews
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marked bry the angle of the heel, the pant of the foot
which sapports nidal of 1Be bindys woieht, The tox

wiighd
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Fhe UNIT SYSTEM:

MEASURING ~. BODY
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Crow Sections
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HUMAN BODY

T|1-r Hurmars |-||.l_'|:r|_' iare b brokern densn =i P b of ey i
'..lllq'l]lr :I.'_rl.'llll-l.'ll:lll l-||.'_u:|.-|- I||.ll| |.'.|.'..||:.' i-‘hw.-l Hiom s ":""J"""" .'||"|]-'_||::|:-|-r ¥ Pl
dewription. Dyvery pose vappcss & penoral docbeh that aviist) endrrsdanduey o 1b
ol cndanipan the anabongy i st 3 5w sirokeol. aialintl
Ir should bz o sinsple form {an oval, 3 polyhedeon, &
|;|-.-|'.1|||.|..'| l.'|11|;l.|l|.|lr.|' i thar n |.|||I'|"'|..'|._-n.|:|:.' ris-h dis Ul
I|1-r ]Hl-.ilu.ul |:|I'|.1|I“.'rrnl hll-llll r.lrlll.
The Geomeetric Skeich:
E'Irl.li_-l.l.l.r-'l.'; ithe Whale Frsme !;|'-1'|.|1-|.l.' Fiarmms
To shetch a FI.'IHII-I."rI.'Ij miwsbe] we 1‘n—|:||i1'r:.' l.|'||.'|:III‘: Ar AaEe fody 1
a v omparite outline—an othir wonds, a sinaple e TH oy oy Lo 1y
proisetrie dlbaps on which wye can inshibe wihaleves mads up of srbaraa,
pose the figure soanses. st wiry, the work wall cpleidneal, sad cothep sl

r e ibse scart 3 muee waislacsory vruaal il Tl e 2 L

; mig. T he wie of I.-IH:II|HI|.i|:I-IHI.'I| prul b 2 I.Lrlllulq.; Somvwdaeom b dumieny ey
30 efficient meechod for arraeging the subgecr and axmmnney, brad, and v ¥
sdegpantely breakng wp dhe pionoriad spece, thus U oy e peasiew, o
heclping to organize che clomene of the drawing so o vy f de i aulyd Pl
that ithe virwer sy abienisws, sl the Fowal e id e Juriar o s A A PR,
|L.l'|1.-'||.'_,n'||l..||rlr clrs, o (plredey
W wand it b b !
("




The BEsence of Syntleus
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rilgllll.'..'l. ||.|!|l.r|.l.|-r|!=.'_|.' l.|I-I|||.-l.|.' |.'|!.|un||| (g PRI SvE ihr I1|.:|url il
s of contaimed monon and 1 thythmic sensarson thar cin be

o prra coanpougional and inccrpremny imsoress. Thas. fggares
dgcar o b 1w pebord ||-_|' & Mrangr r-||||:|]|'||r|u||| chwrnnagced by

ll.'l.h'lll-.il'l d w Ol |.'|Ill.'.||:|lr|] LS TN ..|||||. 1.:|-||||.'||I. ||||'..|-r|.||||.|||'.
that aee propelled by & force that. athough sometiomes

cverwhelmiag, grves ncaaing 1o s poss and dnstel all of the
limear elemenis o the hgare.



thlihm'n-ln amyportant conceps in draewing, aken from the

el ol msed, & oan ek -|.11.-.:||:-|:I:Ill:rp' IJI:II.'I'I'LII:iﬂE . |

betwern accents, wlendes, amnd mewtral paviages. A pone has rhytbon ‘\‘_‘.‘ \l
when it i harmosadally dynames, full dvnamic aeefnamom. The 4 i |
dueribuson of chess slernatioss determine the straction and | !
nteress of the drawang’s ehythis, Accenss in a3 dsasnang are the \

akerstinen of 1 comiimuicy; for example, 3 diagonal incernaps 3

vernical line, e wice vemia A aatic, avmmetrically st ed
hgumd = the annidhesis of rhytfime

The INNER RHYTH

‘rylr'ﬁ-r' FIGURE

The Line of Action or Stremgih /
For & higuee 10 attazn s npeowson of oquilibrium and rbythm, i s .
neecesary for it io have an igeinal hine, an ETIAETIHATY line char cxiemah .
acrea the longth of the hguare, in order to articulate i ehythieme
effece Thits seraceural ling, knowts a8 the ling of & ton, should be the

hasi dor amy drawing of a pene cr mevemens, Working with Bnes of

feeie allevas un e approach the meermal rhychns wichoun the fguee
becomung wnbalencad When conmbrmiging 3 pone, W B preferable o

fev EXa e Tl thee bne of Momee asd then take ik 10 3 mome realione
postion; chus, we endow the figuare wath an energy and motion chas

wonbd probably nos be percepable im 3 rigid, comventona pose.
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The Expresssom of Giestune
In onder o capiure the rhythm of

3 Bgnues, 1l i exienkial to ke to
drww . peviuse. Your drawing

thoaald he lusd, ke 5 deadle,
captmring the imgernal foem ol the

I-||._-|.|I|.' arsd |l|:|'§l.'|.'||rqq 1A enlenfer
Afver deawimg the line of
sarmgth, attune che powunes of dhe
||u'.1.|r.||: i caw b ariher 2l 4 FHam
the esience ol the b.'n:l:l'.l.'hlli.l
alkore: {oriiderabons such ai the

MEube b ¢anleiF OF MEaares b
confme you. The drawing should
be (pack arul mniereshmg,

|.l||.-:|.:r1|b|:.' '.ll.ll!||. e | |.1.||l.1-:||.-.u!||.1||
given 0o the cosowrs of forms

outade the GBgore, atuned 1001
rirythem thevugh the pritanms

coiivewed By wisar haaud.
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The SOFT LINE

AND ITS MODULATION _~ -

£ ||'r!|'l||r|| il hine sl sty rsshidaicon meoan
ampartant valoe in figuse dessmng. An istered m e il
the leams of 3 miids shoukd b expresied by the

chazmn of the drewings line steokci This cxpresisan
clermanil, wnee -rsqfenm:l-n.. |-|||||!J|ﬁ-. IEH, OF 242 . ."I

g I'-'T"' 2 ' which are civm I.r-bl_'q"l“l:.:- l||'|:|1|_-!.l -
intensafy the viwal qualsy |.1!|'|.1u- warek. The

characieristics of 3 l|||1-|:- used 1o defime 3 comtoar can

gramerut il nature of the form. wy maccmahog warface
I|!':I|I:1.||'l:,l||-|] wraaal |.||.:|":|.'.

——

Dgseriptive Comnlaant
Lrescriparve Bnei arg thaad wisosd anly paal and
funcrion it 1o dewcribe the profile of loams ind eheir Fysnpine iretosn o coperard dy o iondmwes hoe ek

wHusnes. These lines are myponsible for the svhizanon  and b a ey cmposisiona! faakry I fucen ai 4
of e forer that we Buave rl.'|||lr.|l|ll|: dn.l.lr.'lrm| aml Wy el dom ey e proder of iy loner il

choy reflect the jnm"l.ptrmul witho .||.r|-|:l.-|:-|.t1-|.r.u AT Jo i ol deed seidiling
rwemor. Dheseripove conoour devebops am autheneic

creatzmn and arganaracion of anavomecal form.
Listulinrd ik s e oler depebs of e N T

Hivs dessivng mdalared s it yond amp atvoke wl] i j:ﬂ’f"ﬁ::m drpendiny o sfurtfer thr area oy dare
by fir ey beilewr ffr e ol Pcst roTEERSED AINNE
mbid by ny ettty dry b dud dastent by

Jonr am the At aaw e Dvedy o hviey demstinee vty hosdd .;""-r
n'rnrli-._l"lﬂlll.hl'l-nl-ri.n L iy amd e dwee I"
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Conrour Intensiny
B a lime m the same conshoency throwghou, n

ey the nucle oo coarscly and Fails 1o oxpres che
IEFT I ] Lll-tqi:lﬂ ..|||-|] 'J':..H|-|:'.1. A |h:.l|.':|| rrn||r|1-.|| I

st linees shivakd afternace thack linies -.'.-||I'| Fared snice
Fang lies suiggeeit 3 lghiled arca. whale theck hines ane

percerved i1 decribing dhaded pars, You can

emphasize 3 hine by Tl.'IH-l.'II'lti'. i A give an flloson of
|L' h o crcaie shabmen IR ehe thicknmes of the line i

|E:F;Hj|.'.'lll:'ll A thee Cracang = *III.'.,lIH.' e vl laser
'HIIFII.TII-:I'H: vialal apgpesal |I'.'|.:|. it will omly poquire 3 few
wirapaay sikfshiors inoan hachimg

!.r.l'.'i;u- amd Synthesis
Idrvmang i wolt lises 08 i large paet 3 tynghetes

cuercse In seleceing comtonirs, Lincar avnithesis plays
am impasrtand praciscal mole when drsang the Bonum

I'|.|.|;|.1rnI bery aume 1k allivas o gp .r|||i|.'||.|l.l remiler 3 I!i:mlnl

Vi et fharr il paarer wuk difowar ki o i 3 sponianeous sisude at any e or place. A
vy, v w by ot & reedalete tye b il a0 pew vimniheric |-|_J;I.IIT|.' of sceme comains Ml the mecesary
digns: Mindalitivgd the trict mcim) varyiny dhe poavanry dovd indormation for the viower to recognize the figunes
thibwru o shr e acowdmg b0 b eeds oty Ty, o thflreut ac i arwld prure, apiurmy the graoe al
owdet 13wl sy ol o et Pigany ded 110 it it magion.
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Shading

I a figuee i ligheed poserfully, it can be skesched
wth LjHHA ol casdow, wath |':|.|r|.'||:.' aery hinegs at all The

dr.ilulu'llll.'_ ahsoitld e 3 L i heis of |.:|.|:||I aind 1h.||||:|-.l|.. ]

hghted arcan which wye leave blank on dhe page and
the shasbiras thai we o NI charmaosl o 3 piocE i

l|:|'i.i||'i |..i.|-|'| |::|..|I.'] ]Il'l |.lrl||-|.l|-|'l. anmis L|||.' II.I.'|JI|'i
altesgethar, but includes the ypectnem of middle grave
B hinuts of the shadows ane also oy pood 4 elereime

as e B ol 5 box-iksteh, pasticulasly o models
than Bave a3 well-delimed ool swhede cantous

prewnds 3 clear coneras wwh thee hac ||,|.:rl.'lur'|..'|.

'.|!1. » A v apet o ssformin by aeopmang i

.."' 1‘; hpmgs aoatvsny I ey s A phady

i Juiity ue can o e sl ey ke,
welan o of 1k b A parain’ maries
cvorier fe e bpleed e aw At s
l'"ll r-.h'l'JI .illr L-rqp W I'-.|I'*I

Kl et by e csmriain
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o brad o s by rak o S 1k
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Huching
In 1 sough RkeCh. hadching
rrisda wirh & ioian 1hi
yerr fimd, temtacive e,

JF#‘I.I.:I'I.IIIJ"."II‘IJI Jll-lj
neenmon. T e dokes <an be

doonvr or vhaky Thos rechnigoe
relstc the s onsrcison af
o 00 Hhe TAFUCYUYTEH A -|_|-I'
B ibrodk. w0 if 18 imked with

caligraphss mnabier <loder (o the
realm of wrieing This allows for

muth greaner t:l.'l-lunl ENPTEEIon
i 4 skt b bl on ||.|4|:|1ir|.|!=
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Drawing with Watercolors

& .:!HHI. WEY nl-'ujr.lnF LI thi
lﬂl'.'.'lllg_ & |:|I:|' i b g il
watereidoas. licfore starisng the
drpviang el we place the meosdicl

w froe of & amgle wouree of light,
B aunr shadieas, baooinee
|.'l|:|l||.|-uu|||.:_ if theer are woeral

sources of light af ome tisne
Bedore harching. we can lighdy

draw the cudine of the figuee in
prder o ||.|1.1_' 3 5Cm i o

E,'l.li-d-tth'rr e 'l1.'nll|||5'_.'| berr, LUn
i ieaible brush, we quickly and

nimby ipply dark waterdalor an
the arews of the body thae are

thacled, preverang the white of

the paper ha the moer hiwlh.
higheed aremn. You will have 1o

fonake amy intermediate ones:

PITE ININ T MIIENIPOTEARS BN chis
drawing, w0 dion't winle ame

fepdaring formie and oistlinees.

!-Fm.ﬂlF_wl-rm sidd 3 [
T, le.lI]:n'l].: the Erugdure sl

prafile of the figure. The line
ks coambined wich che spon

Eilrl: thre -||.r..|l.-.'|r.': KT
commistency amd soliduty. Thew

ket werg masde with & penal
the samse color s the ipots,

1. In thew three squences. we
dhall sce how so pracrice iketching
with Fanc, wung 3 voerillon

it & 4erBann hall ]lFJ1I_i'!|' WA
with chalk, we deiw 1he ibwled

jarti of the model an the paper in
a Baghly synehetis, sinaplified
mamner, leaving the Bghred areis

””?2

EEEEEET

2. The tones that serve 55 the Batis
for the wketch are now complete.
The seiie El-l'qmlh irars E|1|_-

stmacture and prieciple masies of
the Bgure and provides indormacion
alunst ehe lisaensm of the hight
SHATCE.




ALTLILUDES OF Lk
HUMAN FIGURE:

“As pavvalers, wr ek b s Mmoo & e bhidy o
e e maohionic |III-.'.|.|.r gl .. ) Thiig, &1 dr amanial
that paiaters haiv o perfect knowdodge of the sastions of
the bady and beavwn froam mavsre (i onder $o (mdLair,
homavver dithisall ir iy by, e minliple ssstiowr & rive
TUTT
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7. EQUILIBRIUM

of the POSE
Tl'lrrqlllhl'lr-ulm of the mude 1 2 very impostan Cactor—|
versaniditude and salalsty of the composicon depend |:-||1ltll. Every

e e prewentsy a defferens probdem o be solved in 16 composicional
Balancy,

The Stability of the Figure

Tl -|.'|.|lui|ihl:'||rl1 id ithe o I am ir|1|:I-|:|-|'r.:.r|| Eacted when WrIWINE &
F!ﬂ.tl‘ll‘.ﬂ'lll:'rr aie Lt 2o luwa minsc by 2 Bruman '|:|||_-|nF Cam ol e o |:.|-|;|'.|;'
or anocher withow Gilling over. The tak, then, i b0 comtrol the wakalivy

al the fgone so thar ic does not sppear o b Gilliog 10
care o 1t midics. The guestion of eguailibemui b
miad & peablem if the fgure i scaced or bying
ahwin, T he ik o mmdbulane e ocoun when
the eanle 5 sanding, paniculaly m panes
that anvahve any sislont mevoneent in

the Bgure, In chis Bvpe of pose, it i

ible o Beconse disariented andd I 2k raer of 2 e, she Pme wested by
we the horizomal axis, creming am g barbhone i be ord s am i of
appearamie af mdabahiy sy, alluing an re halssr e pesr
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Firmmess of the Feer = . 49

The Bgure, mo matter what pose 1t sasmie, conses L !

s contt with 2 supponieg wnleoe through ome or L
i

:hhld:FEnlhq:hm-n-rh-.urdwhnﬂﬂHﬂ:mnum

b thy e — : :
-Uhll':m{‘ihrnﬂ:'::ﬂi = & it

equilibrivm, 1w the endire bosdy dhoukd Vi
cohitimt oath respedt 1o thi positon of th 2 "
exareimstics. A Fequent orror when drawing seanding 'E
hTSETdﬂMJPE'WWiHM
greminil, a am arm B ",

i.-:I'.H'-.IJ :I'H.'l]'l-l.'l! I.‘.ll'l.'ll!-':fl Ilh.' |||hm|i -I:‘.l ﬁlfﬂ'lﬁ!l'lllﬂ-l"!ﬁl‘liﬂ thy e
lﬂt'lpuwktnﬁndiﬁ.ﬂri:nfpnlritj.mﬂmr _‘dhﬁhiﬁ

of gravigy is usually found in the abdominal area For  pppwrned o i o v sab shewr
sandimg figurcs, o s the bae of the aping for 3 nudd e inte acowd i e sbrich, e sl of
wiewed from the back. To check the salality of the A P shoakd appear balssord

Sgure, all cne has g cho moimagine thag conter of

grovaty sl extemd am imogenary venmical hne o e

of the line dnades che srea supporong one o bodh of
che foot. the figure has a pood cquahbrivem: ochorws,

ﬂtrrl:-rurll.ll-'uln:lﬂ'ul-'u: qu]lh‘rn.ul.' ri
wrbde B supeort 1isell on iH.E-H.

—
i
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E
The Conter of Graviy T auivre & weli-halasrd fogueee, it} ]
:
I:
B
[
I:

T Lar of msary Sl i L ossrmsl s cgialisveim ) v iy
Svmmekry du e vt e, e [owr' oof pusiwery. dvanen iy ool Killh matsile o ey
::unlhdjihm&lmmi’mhhrmm-n 0 the ver b, o S Sl b vt of o ot o g, e

and wyrEme |-I-|_-|_|; ol i sl thyt Sivesdwf bdsis, o ell and aapess cnbulie od 18 Pl
:ulwuwdr.:qunﬂ.lhlhlu. Fnr'ﬂ'mﬂ!.ﬂh. E‘lhﬂt requniibrinm of thr nwde cam e verified by dering she vretical e of
emportent line is the ome that divides the human groviey el chrcheiogg whiher & fulls widvi s wrn of s for
fuer in two whon vewed o che o, teppoviingt the Jipuss 3.
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VARYING #

POINT o/
VIEW

Frether the iketch modtalw of o awdem, 1 o
wilervting to draw the figure fron different

poants ol view snd walk sround the figane it a8 you
vkt h. Every poimt of vaew offers the option of 3
iz ent [Hm r.!r.l-l.trtt:ﬂ'li_' I"'EHT! Froam tha FTosil,
i the hack, oF 15 Ph'r“r:iu“ﬂ-n:-ﬁfmn:

tochnicall and peychological wechmigae.

Studyung the Pose

Before drawing a nude, the antst munt conmader

wheth aigsidts B wank o develop an his work: lins,

haeching. colog, chisrsgura, mossmont. otd, Certain

:f:rl- allrwy one o develop wonse of thews pipects
tet tham other, as we have abready sasd. e is

inperenng o olwerve the nuodel from different poinn
of view amd walle smound the e o v q.l;ﬂ:_-i::.

The bost cxercise for devermining the foous B o leak
at thsr sceme @ 3 wholc—co walk around the model,
ih:ﬂ.h‘ the rumi CApUTVIYT and lrerive ]rpB:Ii_'_
Every point of view ooiiiulc a dﬂ'ﬂn:tlrmlnhw_.-.

Teshnidally, sviny pose reguires diffenent soluceen,
with § greascr of h.-l-lﬂrﬂuulmn-:ludmwu.
codar, i ¢ heamacuen,

The renlal vines b ameny the mowr arractsy b e o
duy dows o pawnd 4 e of e iy, bt @ fmiad wwe of

il e le [yt o (o Figuawr mvar 1ty

M onder 12 bTd aede vbanid e mede], w e e iy i

a1 4 haly gl aniby by whe pbet piv oo reveval difieeal

i i ey
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The Fromtal View of & Figure
T deaw the nude Eoen the Inont ||:1!|L-r| Frru.'nu]:l.rm.l:

it tramfornung i inbo & partsular person ratber tham a
peneii madel, T haai, thal Byvpe of poss moee dbeichy
peiembles thie sdei u-l':.pumuﬂh.h-nuﬁﬁ:pa.:rw
ﬂmbemmhlpmmlr..h ral

fo v Ehie arimd 1 [y WEEHIN |.'l|-|ra|||||rr.i|||.'l1 54

i
i
the faoe, and this mesns endowing it with exprewion. : =
!
The Neods in Profle Phe Bpmr m e s s o E IV wor fnad o6 haid
We could almwst sy the oppiosute slwast the mude 1n wmiwﬁhjhﬂ : ':Hiﬁ:d -
peodile. The comtosar is the ddomimant aspoct of a poniic_ o the ashes b, T -
Serwang of 3 pote in profile the Forms of the head, Mdlln—rﬂd:lrlin'irhm-l-'l. i PETHLRMIA, WY CEn
facial Fearures, shoulders, vore, sbdomen, thighn-—in t o & modl e
shon, of the entue figure, These ebemens can be o T
repreurnted with a3 wngle, contimsnm lise. Thn doe - ;I|.i||I ! manmeyguin. As an
pof ecan thot the volume md modelng e - ¥ aomcin It i e
pramportant., bus racher. dhar they are subondinase o Vet o plare
the e of the fygare, It n worth romembern i the diimirs in the
|'l'rll|."|'l.'|: that a Ipurr I |'Jrl.'|:' rrﬂln.'l'r' e jrcal e i LEITH o JL 3
S parits of the whole appear only im 2 frontal or b e model,
bk vicws maaking 3 theed-Quasteni vdw adviaabis, P iwrnmng o and
_ { making dusches
The Mude Figure Viewed from Behind t of m from
mhhtﬂ'lfamh_npﬂbrlhﬁmhmh_ i mﬂ'llpﬂlh“ﬂ'
ijmurri:‘dﬁnlinihrrmd'blhuﬁrrq{l.ﬂ P VW,
drwing. Thew drveangs creare the effect of 2 Bgure :
being obscrved by che viewer withour her :
knoradedpe ]
This smprcison of neturalnes proves 1o be of l :
great pevchodogical imteresdt. Technically speaksng; a :
eendering of the baik—make of Kmale—dan F
oenpasly che amwteany 6o § degree char it becomes I| E
mEresiEg 1 v o righa. Lli:" -
l.""_ A bk e of a e arpuars bbr
", _— ,.“j.r.u.lh-rl_fllliulg"
- ot b belp devirir Sy priwem

L L . of e By




/ COUNTERMOLD:

DRAWING NEGATIVE SPACE

E:}lt-l'll e e of 3 e i in o e
Ce, LA PEHH N, il |:|.'||-|]..'ll|||.: lsr Do o thi

bk r-:lurh:l the cmpry ypaces surmounding the fgure.

Il' wi ifraw the forms of chose varsowm spaces, we
s canl ups -IIrJ.'ﬁllli: dlur |-|il_'|.|r|.-_ b wnith ETCASCT CasC

lI|||';|: 1.-_'-I|.'|.: l|'h! :|'II'I.'||:I'|||.'Ii'| |.'||-|.'|.1l||.|'-|r.|I:|-||-|:| IJ||.|1. |III.' Wi N
sl ghe fosmis are unated whan we give equal

imporEnce 1o 5l che pacees of the puzels within the
margien ihar limig che Sorman

Analvzing the Countermald

The mmpsortama chimg sn't dorwing o arm or dhe

pirution ol she lrrl-.h-l.q rathor aking wp che form of
L

W banly Trazts ley lI'IJ.I:II:I_l: thema alneracily io che
L LE IR that siiffmiinds theni. |u-||L||||.;_ e dlwr et vT

e i o <oiitermok], of the RgEure. Therefore, an
order to unsderitansd the forme of the neode] we s

kisoww Bow 1o jdemdy ehe figune s coumtermodd,
Wie mipggeu & very lllﬂpl:' ENER e CHAE o Oeitadaly 4

eparwemimg the Bimnan e mn ghee chioaen pose s,
-|].I'J.'|||.:.|||.|_ ehe i ereig o loamea ume value |:ﬂ"|:||nI l|]|..1||-|:-|.

that surpsiand the model, withowm using lise o give
tham thow coumtery—simply using harching hosed on
Ir s T that recdue e the comionm al the 'I:u_'-.'lr_ S
realize ¥l HE§ Sady B wiparale LTS |'l:|._-||r|.' Irisen W T

buf wath 3 g ol conconbrateim anid pracise @ can be
-||l.'rl1|.'

A i iy & dmapde e e B e ol ades e iedermald orres
o My ok e crevambade can A peadily, deainay o e ban ey

o o FEPEP P T ML SHEFTAP MY FR Y

P appdvatem o o srmmibrrestd s iy b by sdaye 0 8 rmmen
ol e v, M oot A etk e Ao ssdbraosr ook deid

ARl R L TRURR TLITY




E-ll'ﬂ'h.;Fu#h-m'niq‘
Frobleini
We progoar the Todborwiigg nwethosd
:ﬂfm: riscualarly rﬁhﬁﬂ-:
IS 30T P -
aschy 3n Fareshariemed
The vmly sealisise wolunon
R :I:-:-pn:-hlmn:-l!'l'ﬂrll'u.-lmn'-g
o to draw the figuee jur 36 = n
mH & one imaggincs it oo bes oo see
o a5 a peoencirss hgpere, obsorving
hmﬂiwmurm:.u-uhl i,
Cnly destendy and expenciwe
can help ong to really we and
wﬂ-ﬂ-ﬂlfm

dﬁﬂ“-'kllrlr-d:-

-mh--ﬁnqkﬂr
irh My avrrsimdioy? apay ik
hbhh-‘!!ﬂ'ﬂlw!l

deflow thy vy of v Ao amd abouldrm



WAYS ./ SEEING /% FIGURE

OPEN wuwe CLOSED APPROACHES
I it b e ol ol B sl __™

the Fgmare. Aimong other fEctors, the st will have to [‘-"' r ’
aecide iF ths drawing will Bve an Shjcdtive, . ‘__,.-"r
descrptive (heme, oF 5 more wabjeceve and open I;| ﬁ _ \\
lEg e FLa T [

¥

|
The Clossed or Diescriptive Drawing | 3 .]I
The finished or descripeive drrwing presenas ithe f
vrubde erahiv of the E:||.:1|r|_' i a3 way fhai shamas ailF 1her I.II : |
Enaslery sl Jlllllll.'_i' il 1l arind. T he ety shestuon ol
the analyts sl fundction imagnafics the finshed effect of /
ehe dedwng, The prodile of 3 doscriptny Bigurs tends :

e e hincar snd closed, lewnng no wpace for 4

smpeoeamon and wshpeconany; ic s hmoeed oo the | g i
rr—crrabims ol viual experemcr. D ea AT ras g L _._.-l"r ! i

|.'|.r|.|;!l|.r!. a coenband cifon ee feeake comvestion smnd U
give grealer mmportisde oo methcubous imabvs o

that che drwwings tramslaee ingo an exacr remdering of

the buman figuee

misaty drpard Sully 1w 2
vl !t i AN o e
v ' ety BT B
Hh Lo rha' ol oo b
Ity e oy deiiasd
rrareeg e ko M
IR O T T

Ik prasdescs &
unifrm, lakng,

winn-suwsy hine
rhut prowes very
srirsi i whem

miaking gy s,
Filgh drrrhes ol
l.F'II &I.Ir‘i.

Pl i henrd fipmrr &
et by o fierae
Al o Lhe
fimrr ' wilver ond o
Fafl MNTHT Pty
1 i My Bral b &
clacsn e s ilome

o LT




Ths Open Drawing

M L e Pt 11 4 bl K iy I LIgResing ehe lerm insead of
PETRE'T. vl iy et of .:l1.|;l-! g e ._.|||'.:|'.||:|:.:-:l..'lr|||_- Ol
b, ST (e N, AT et LTI STE[UMETL 3 [THET T

L HLE ey

|:|'l.'J|:I|!l.'I':l!..I"I?'|l|I:IJ.: |!II‘ deg L Ba)

comploie i im her own imaginacion

| he opem |!‘.J.'|'I.1II|_'_1|:'I'i_IF|1 Kl

Eaevaly and el ¥, Cam shay b a
mcdiven For |.Il.'l|'..||||i'.|||||: deari. [ i

s coriphished by suggesking < ertaan
areas racher than Sompistang themi,

vithrras Ting a |-'|':_.,l'l1||n,'||l: ol the

Uz raEnpy ar thr purpuee al

IE e I-!|||._.: Ii'l-r VICITT 1 ..'||.||.l.||||.:

herr stvenmion cowand char poine amsd
slfcrwnng her amaginatean soodeduce

i -.|'l:||||'||.'I|.- ol fuggpesing the TS bl
IV ans I'l.".|l1l1'|-.‘||||;.: VLI ES klv aid
l.?::ll:'.lrrru.'-"l:'!.' bt arted s visis
of the mesgel and erasing the prociss

e ol tha sw1iom onen che
paperr. Maturslhy, thix meam ikar ihe

1ETHE'§ |.l.||||jl-||-.|l'.l.|||.|.'| |l|l|||'-||.'||: I
meore of less solved, and che
provnsctric sEctch of the moded 1
JIrI'J-||:|' FHET O few CooTeet

Len v o chasireeed &y a oo
T .:J Lo il '-III'-II|'JI|I'IJ il o thy
Bty o e ipeLLy e ALl el
thr Iy il ond il b bprowmd’ P

| premsrivi abrich of aw oprm figmer 5 b
EE LTI S e N IR v deid el
R u-ll-.-ll.lllJ_ [ " ¥ gks -.-.'lj




Tlu- warsding figuee genenally preseno fowerr probloms, becawse

exch page of the body can be clearly wnaheeil. ln Cases where
there B a problcm with the by s peoportnons, we can abways fuim

er the clavac al Low ol EHENIF AT B

Tre STANDING

POSE or CONTRAPOSTO

Symmetrical or Asvinmeirical Figores l

Hepresemtation of the buman body are rarcly synumeirscad. Arints alwans
ery o dirw the mosded when st noout of balance, making 3 motion with

s armms, o 4 dciermneale |J-..r||||li|'.'lI'|.T|'il|! frenkal, synamstrss sl vicw IS

aned only i handbooks for shadving the Bodys propormons and
pracsiong drasang sn general, and i rarely represenied outude

that conilesl

A pial wprimbiism -.!||'|*-|'
pPdmiadeiy e ihsidd avond caoruny
Py, TRl e a4

il
Byt b amafiemye s Phoiiln I
s I .l.|.|.|l|.1|:'

P the carky
iges of learning,

i sl

plaare, mhich
climinates the

profdem of oulor
i the drawing.

The pduirer
mrecsdic] i bl o _
and ther

repreicrdatian o |
hjphn sl dhados,

Amp pom o e e
prrarmicd By b pandery
Iy i il st difrosaned by
et o palelf s L PR

oy Jorrd poars of anflaes B
da ity e ko of o i

of ik phwldeny grd b

LEIEEENET NS ..



The
Conorepoaio i o of the monr
commnly draam powcs. The
comiraponta oo nchaatie positson
determnineed by arsd 1w lenacwe of
the tare in the oppoute disection
Som the pelvis. It is 0 Aansed
Ir-umrdﬂﬂ-hu-un,l'hq:nrl-uﬂ.:ﬂ

m the u nil
l:&lii.ll |.'IE-:I.!I.I I“.uﬂm

the posimon of the figuse. Thin,
che wraght of she I:l-|:|-|:l:|rr|:'|.l|:||-u-|:|
onc Iog whibe the other leg
appeart relaned, s an aibiwde
samilar to & weklior at case. This
mﬁ'mmmﬂ'ﬂthim
of the tharax m opposition ro the
pelvin.You cam put this b the et
af bomee b you like Scarsd s feom
of a lange mirror. Keop your feex
apart o that all af yosr weaght 1s
evendy drtributed, and then o
all of yeur wreaght on your kefi beg
You will find that your kipbone
Bl upawand 3t the iames time 28
the thoulder e s desan, and

VICP VT

nary amor hald e wde e didasny 4
Srpwer im conibsnle, Farsd, il iy srormary ie
hapbonr (0 AN i e preEmsoL
shevach, e privied fo the oty party of The
boddy krepvng in muind thar o e of the
ki st papgrts St vy eehl b e
than the sahew (1) Lasrly, e fndid oy
abeacinra! foer and wnde Shr mmacwler

el rpachrialy (3

i

fiw By ol om o b mveer i i by, A b b
i e iy S 1w dibsand b bl il boer Al b e
CPPULT SOTCION, (L L ST rs poanee () PRE P
rorser i ety difiovd By i fosr off e dbsaliden, iy by dimery
Hﬁlﬁfhﬁhd’ﬁﬁ-;uﬂﬁl-ﬂ.
malyy o wrthe e Bl ot e, B kv apprar 0 by &
e —

ﬂh:illh”hhﬂ]‘*‘qﬁ'ﬂ
i iy and e 0 irelam e and
evsprvment B e oy




SEATED v/ RECLINING

FIGURES

¢t Of Faling Bggards onjoy spoisal Bvor dmoeg

MTIAREIT AFCHEE, LS other redsomi bedasis they
prosent foa coanpounional diffsculnes, amd the bady
whlian prowens excrone teruops because the
poroular snacoiry W relived. The prestei proldem thai
wr mighs cncounter wien drewing chis kissd of pone
vl cmg, bt we wall discuss chis kwer oo

Thi Seated Figare
The scared figuee involves several dfferens

mnrhtiunmmw those of the standing Ggure; in
it, ihe going and neembers are nog dhown 18 extensiosn

! of the bBesdy, bt o hierent paraom that must be
. connecoed m each other dhroughs lise and dhadion: bt n

NCCTWAry oo pay ancnoon 1o the dogm of the join
and the cxvienor of hiddon arcas, because these will
b revedl be e where cach hmb o, :
In the niale Ggere, the el kne thew mgd
appcaraine bevause thn smplses hundly amy nmuneylas
rersson; here, the Batching sofftens the inbenaity of the

II'I-.H-I:III'I'I.I-I.'.I] refeef, In e demale Bgure, the bress
r i bver, ke semse. Dirrvring e chair on

W f]'llﬂ'l-rll'h'ulr]u_j-ﬂn|nru:lt.: mﬂmw' i
bur if you decide 1o do o, do noe disni

centrabsy of the figure inelf and remsder the |:I1|.||.Ir-|;|d'|.'
shetchuly, leavimg ot che details. - A

Pagns & - I..

_ Sy it der e rearnd v dveee Broasss ibe modd
— o iyt Appyidi by mast elanrd | wowrielees, ey g
O geeatrr murmiyy o mra ey Ieers, SAd Lwes tee i
A guick oy of st by @ wwird b b e relabink g e v - — b1 e iy ey v bdden By by bl
resl i e derdd Uy by o hee el e Ao e thy
pu.ﬁfﬁqdhlmqﬂl“ T T Ty
alprmit dad oo praskosr brosnrn dygfire’ pons o e by

A b aed’ ey paciml o s
arriree el o proporiam e S meeodk A
b ward i cuder pe pbrers i precly ane povitim . Cher
Mnﬂ.hhﬁﬂlhhq

dcpiting the B of the body and the by of thy haphose
amy vhowidim (1) dhem, ol Deged 8 riss o5 e Ty iv

sirdviated dnd thep dor srivhed mbo plar (7). Thr cady
e iovepecdd By desmiway o Swe enacteral deen asd senfrieag
W cosabonnn of She fpary /B

7




O EE R OE BN O R OB N Y RN BN BN OEN BN BN ENC BN N NN S

The Reclining Figure i Hejrwis relaied o
Ihe mocksning or rostng Fagre F i " |-|l.|l'.,-|!|-|:|-|-
LENTVEY S 8 W ool Caliia, whch — reclining ngure
alborss For a moee relased Bocus cin be of grear
than when the nssdel i in an x . belp. 1€ the e
enomicmble pounon, s thi _ _r i rechiing on
npe of poae it 15 harder b0 find _ :“:—::ﬂu 2,
vmaul alcratwun wu b w o the erd oo

B by o Bt dlic

cottedt deghee ol
rrcevui Boa che

CONDOITECTS Of I';.ll'l:'lJll:lII:L'.l'lIII.E:.
Eecane everything bes rolaorechy \
T r|11r1|||_'| I_'-LIIII_' In iha canc, e s

WL T, M YTy J|:'lll|.|||ll1.. w1 r-.l;--l--..d b dlum o S e peds o oy oy oni

the poist of view smiphod by the rlaren & vy dne
figure i vory insportant,

, -

:
thr l||||J|.--| i dclated 1o b |-|E_un' -___'__ i i
arawth can b of great help. If the _.:’:;.r-“ ""-u"'f : iﬂ T.:i:nul':
figare is lyinsg on 3 ok, 1k i .:"'lr. : snough 1o
recamgular plang of the wols helps “—-lu_.]:r-\'t‘_,_ X | > ! bk
ih ta fendd che v depree ol _-I-_-_:{_ —F ' :
i hiragtiom mn ithe el |n1..'|:.'. o "..... E :L.!::w

lin alivsrix Ty |hj'rl.:||||.|_ ol T '

waned or rosnng Bigures, we find I¥ e rclmong s 1 wiem oo i BB, Py b by :
angkos o planes that moede min AN S8 LY Ty anie e L e she :

L

|

;

Tl i iy A P ied e e " :’l/ '.r. 1':
btk 1 M rmend il e b o o

b el B M pods TR A :

th gwrarru oy o e aad medinheg



,E“r .
!

R
|
=
W
S 7/ MOTION
LI 4 :
- WE T
i N + e | 'I_I g e
WO\ IR A% EXPRESSIVE LINE
- i Bt - | [ = I:.-'. = e - " s
. : :a;-_.._.,,__.I oy A £ ]jrflwin.: the Bpure m moton mcans drraang a
!.- Bl Il'l'llli: :|-||.:||rlr. |'.||1.-r:.' PTHIE TR £ WV
' ':;| o smieethimgg. The s |.|-|-|.'l.1.'l:|' artesl 1o bearn hira
fa¥ t-mpetiont thea &teon or that expressson. [o ropresi
._-:.' _ MEAETEETE s 1o usdcrvlink] the grosp o Bendds ansd
= exnerrsons thar ke plece within & nsoson-—the
L LR

= ek amd extemsonms correspomnding o every pose,

; &il Drawing the Muscles
b “The munchoy ane the devvng force of che baody, puotieg

B4 Ui the Figune m actson, in motion. Knowing bow they
_ '|_. orer v gRrat ]H-Ip. [[romTE e iy :|.||.l_'||.11_-|. I
Sy Ey nli-:-lin:-n A pruiing vioisal menory o pracise,

£vem wived thie pericsd of B is vory bnief, The

HiLSpliag fart of drawing thimgs in nesteon i

dirtoeering, and learneng oy po Sepace, the cuense
.ok ghan movensena: she erse nmpeles of am aghlers, the
" = amigmhbriam of @ balleripasvthe speed of 3 rusmer. The
a :L..:-"|.'|.|I'F|.-|r|t |rn.|1:|,.|.|lF.ﬁ;l|.'l:m-. arr urlercawed Fee qhee
!.ﬂl:-:lhil:'r l.'||-l'..|'|:'-|!.ﬂlt|:||l'q:|;.1'br HITEr e L ansdractiom
ol the nemcles ghe goeaner the energy thon nwne be
s rteed by Ii_li.l'-:mm bscrwren hgha and dhadow

r

O @ PO IRY b R il by 5 ey ol
i ivmnr of preformng an &ew fnoalne caen, ok oy
of e ool o W priatd it o preses dhal
TP AT ‘!—FFI‘H‘*TIHH*HMF*_.HH
:I- " A

'-.:1'

4

fi

a4



[leloe imiateen

‘When drawing a figure in motion,
the artst should ger carred away
|1" the vneon ol & I i i
forget adsdemic comideratsoin.
Thi artet can o wa Ear a6 60 aller

the body's peoporisans i &
FUNCEIAE OF NS 11T 15

the width of an arm or leg,

X ate the curvature off the
b s AW NUPMTTRE UEIDS CWAUry

deruth. Somerinees the mragecrory
of au bne cxgplais much

IMTHHYT E i A v Laimann o

e e I the line o bvely, w

comveys the figure isell, givings it a
M vl peviue,

Amroesive Images

The= I:rl.]ml.'rur e
maowerrem chrough vecosse
In wich cach figure ina

|J| nk |;|-|_:rul'.||||-|1 :|1|.1.|_'.|_'|J i I|1-|_'
wane plane im ofder o pepree
nAw e nd soquenially,

Vansshing
Vanibang, or fading the comtoun
il ghe I'q.|;|.-1.'. I & CHiEsTHE
oechesdque for vaggesting 10mon.
The sousce of chia cifecy B che
blurry oo anfocumed mnages wen
ws photugraphy. The doperien of
I:b: re’s conbour imbses i with
ot ol vilsration, mavement,

J.ﬁ-:l-ll.ﬂ-p!l.l-:.'-:ﬂ-:r:-nl

P Tedsts 4 st
phmdd by ey

rpareay ey o
rren & rasorreind
P farr Hae v &
drfars A1 gy

ENENEN FEEENEA FNFEENEEETEY F

by e che

._i"u‘rhru_.ﬁ!llln'nnrll.n.
i1 i womaby el

T ST TP T | SEpes ey B
piibors pick of th pvituem
i bedy sommrs . thy coane

of pravniy i &t

yenralion ol
im0 s
figure. MmN
B & s ity
drawm Whrich,
rathpr than 3
LEIFIEE |

rrecliv oy
clrawmg, i hemer
Bl g
Frrr el |

&
1
n
|
n
|
1
-
1
1
1
i
i
i
1
1
1
i
i
i
i
1
1

The Bharwd =
wlnrd mmaer 0
d ITTY (O

e by

L an
Tha i bmugsr
M . ifuaT im
drmmr b

ol of M

bl vy ismba i




DRAWING 7
_. Ia alb EH PARTS of e4e BODY

S:-rruti.ruﬁ-. when drawemng & fegune, it s moCEIsary bo
driw haiet where thare H'l:-ni;hr_u.-m.ml:-n nmne

e . ], precise, where we do pot s theni. In somae seated o
A= mechneng poses some pars ™ the boady diappear from
: view sl rermain hadden behind cha Thes, in
ofder o undervioud the strucdure of ehe LW
ML CONMBITUCT an imagnary conoous thye orosees the

busdy 1n osdicr to molace the visble limb 1o the one
thal 1oz ||.d|||||,-.r| l:rl.'_||11 L [

Advanced artnis perform thn procea mentally, b
she Boginadr dan make use of 4 drawing depscoing the
2 lane end serucare of the figune to undenitand how
.y _ the hidden parts of the body are arsealiced, To tha

el 1t 1 often useful fo draw the model as o 1 were
eramparest, desweng the vews af the baody that
N 5 3 remain hidden mo dhe gpecranor.

Toerummy thr Sy 21 10 U owr MPOR PP ciaild A O
urimy @ wat, cheas N that v by evised ranly, Cier e
sl e’ iy 1 Bnuhed, she dinen off che Reiddrn Loy

Pty fin by prisrd

-



" 8
\ L '
| 2 i - "ﬁ']'u.':lrl;ll
! 1L i r“" Elnnl:lhﬂdu'ﬂu
: f"—’ = ETRAEpETET
| : N fi = iy, you
F L ',,___' E -|.|1.|;|.|.|.I.El|r.|.|-|l:|-_||
mmrﬁlﬁﬂqlﬂmﬁ-q-iﬂ- E “ﬁll.h
finding thr firx pafecs and the places ar which she i Baar to Neple.
ﬂ-ﬁlMlﬂ'.i'n'Hriud-runﬂ—-- - mll
.. __-—-...._-r.p-.-- FJ..IH-HFII'II-'II'I;F E :|||;|-|:||I.'I'I.'I|.-:I|:|
!:l.l.i!.'_r]nll:luj!.:.-tn.u i, i parallelipagede
mr&lmummmmﬂ:wlﬂm -
l--uul':li:l-mrl:i:lnl:lcdq-:mp.::nmlu‘ '='

::lﬂ'lil 1o the LAHTI iy s{ﬁ Iﬂj
“those places that hede Sther the M
usaeen ke, 3 I‘mmmemd My a I.q;-. Eelhiited
~ e body),
When drawingat 1= imporman !-I:Il}l-ijl'l.tll:n.ﬂbﬂ'lﬁ

thir shupe af the pinin and the existence of hadden
parns of the body, because they peveal wisere each- |;q.rl|.

of the body I:|-:I15|.n.| A good way of remdering the
wruchare af a Bgure when some of io parts are hidden
feniia wieww o do deany the Elpl.rl,' a1l ai WTIT |:n.|.'r|.|'qr|_-.|1|:

Dhaang so nuakes it casier to place the mdden pars .
w within the context of the drawing; we can then draw g
e denash of e depwing within the himit defined by
these lines, Thie methad of devanng requises 3 great
desl of obeervanan in ordar o derermime where £ach
of the Yinew im the Erawing origEnates, o lpcane the
joies o flex podnn, amd eo note where they come 1o
rest within the wrwcoure of che body.

0 S—

The pivhriiyur o iy pbmm] dviaimg 0 mer

Pl S arTiify ali mid M di dR s
rrhmiges ar a0 pan af 4 peepns remdering anple



FORESHORTENING:

DRAWING #- NUDE . PERSPECTIVE
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CREATING VOLU

'[ ]'l.ll.-: white cthalk o celdiopesd PAPSET B SV
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Lighter Crraslaiions

I orate 3 eradatiod betwern clunoal o whin
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Accent Eileers
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] :]Ill"llu.'. the proces of ws creatson, the

alramige nrklergaes covmeam ©langges
Lx 2l jurnt Ehat tlse el cglinse wrsvne
only 1% & Pis hi; it is theretoee P Lit (8T,
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Phanidarnm [anes

|-||'I1'|'|li.thl,'l irn Charcoal are ke h].'
sbSng ovi overlappang liese afoer
smoher, witdel aec craed of
cormeceed over the cousse of
creatimg ihe dravang Thn
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An Invimitive
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BLENDING

/o DISSOLVE CONTOURS

Aumrp.-l:ir womilkon. i a sisck madc of witt, absorbene
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ERASING:

OPENING UP SPACES

e eraser can play an importamt comensctive mde in drasang the

haiman I.I_|=1II1_' TR RS o .||rl:|.'ir.q,l_ kvt s bl umeial fos
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Creating Effects with am Fraswer
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EXPRESSIVE LINES:

RHYTHM . TENSION
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Lin¢ar Matks
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aar 15 & naalleatile LA . IE varics |.l_r|_'J|:|:|'
I i“-k‘F'fllIi’ll"lﬂ 01 & pETian 3 race and o e a
wide array of forms and texturcs that can be a
thallevgre fiwr the amatewr s Hasr cai b

I'l:Fl!rl.nErﬂ - l|'|rn|;l WL ﬁmldrﬂqu‘: 1Fi |.'!|'||l|'|..;:--:|-.I
while dotermining only the effects of light and

wdorac; socond. rendering the effeon of hghe and
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AOAIR TEXTURE

Hakr Temnes

Moy manteer hosy dark the hair i we mat never draw
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The [Meectiomn ol the Stroke

The dsrecoion of the sorods must fodlow the kogcal
dhircogiom od 1he hur..l'!.'ln,':'lh-.-rrl;u-lr_ we Tl i mniies

sivousni the shage of the sivle every tinee we draa
the Bair: with siraight Bair, the linses will be vy

wraghil. whale with wavy Bair the lirsss will be
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direr il limes or by wmudging of ancullar or
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Th-r skim is the outer dressing that covers the A |
haman bBady completchy, grving the basdy the L !
appeanance of a ungle, colored varisee. Althowugh chis | i
I T Jﬁ-lq,:-rlh.l.lr the cawe_ chie wirface PTCLETIE Tl s

of leis peomoussed sodumes. Bvery indfnadual hon a
unaque dian oodor, bue lighe sffece the codar throuph
which st m perceved, creaging different tomal value. i '

Flesh Should Look Like Flesh I}
W hen dravang & nasde. the fledh dhowld look ke Fi f}"lf
Hesh. When (30ed wnh repecicneing the ikin, comdider E

the fallrwang tarror: the wavy reliefs ol the muselsi,
wrinkle, the el and the cremm ansd Jms i rhé&

limsks, o well o ohee .1]..-r.|||||.1 rae ol ghe ey d
prcrured. The feccid, wrinkled shkim of an cderly E:&:L?I:H.H:T:H

ui will moi look the same e che snwooch, o
: ATyl i v ol
ki of a chald: simlarly, a2 pervon of color will hodd ,.,.,u,-“,:.;.m,:,h EFJ:L_.
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vosiiies of thee I'-lllll'| 5 Hl:.' A ||||.-||-|.-||||._ alsnr 20 :1.|_.I|..|_..|II;:,|. :::.lﬂnl-. sy I""""l"
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Ty w shisk of el oed' ke a
Lifimir e and anoed eprsmemy o
abs debteary fmrs o i agar o i
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I ¥iileevmi H'.lrl-jl'!rl'l-n
Thee L |.||-|.'l|.'||l|.'l|.:|l||:ll| 1 aibivem
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arer L vl for Sveryois, T he Bl
fearures of & Black peren sre mone
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that contrast with 16 peodle. Therefiore, I il e iy draang maddds of A
sk eodewr 1 a creatson horne of the ribaravr i dmg i, uw divower e she dae sy
hivivale ticatmnent of the ok, amd can Aatin dqfmie sl nahars, and et lngh
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i '-'.‘:_.- ¥ _ hnare a8 sl lised vy
_...-l"'“"l g . ' e ol Al vou dree with s
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l.‘||.|l.l.|||:.'_ boodin le ehic ivamlel. Whien, altee wevenal

iiempo. we find the correcy e, ths bine dhould be
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both samewhat tileed. We draw an

oval o represent the Bead, a
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arms aho
Ij|||.|;|.||.|.|: llh.lp-rll.'rlln
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v whach the posc thas che figure
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i< ioee |.-|!:|||.'l:||.'|lrl|la|||r
Slamicg froan this sketch, we
fonmnue 1o ikl new fornid

dennbing the volamse of the body
anmill ithe wlhoweme ol e lirmbs

with greater precuion
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eriithing i o sewire the privstipde lines of
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g . Him e alres
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3. Lkimg an eraser v ehinanae the

arucoural ines thas we med s gunle.
The |ll_"||l_|n||.'.|r |1u1.-.'||q.|; Ik Chic

peevioen sbage in cthe dowing now greo
wiy 1o the modchng of shadows (whadh
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DRAWING /- FEMALE HUDE

Thl.' ETUEUTRTAIRT] adl Ehe lond of PR i rhi |1|_|1||.:|| ]1,I|_l'-|||'|:l i
alered when the nuoade]l | I';.n'l!'ﬂ'll:lllrllln;l---l-lr'lr.ll:iln_.:,, wjlrrll fhae
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1al duscar T e, W 1]1|J.||t|l-|:l cartsT vovere difterons ..l.J!l. of
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autlae, To draw an ap
prohile we deye 4 b
baved om e pre,
s anne b I.'|"|.:|:|

disih |l| I|'||. r|||.|-|||.|'l.

Wour in grapghie ponsil
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'[ n thn wop=-by-scp cxcmme, we will soe 3t the hansd
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/ CLOTHED FIGURE:

FOLDS TEXTURES
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Y. The general pencel limes sre 3 much 2 way of
expresung volume s they afe 3 geaeral ingonation of
3 bune wihich we can then socemnbate in dgpaiiican
places. As wre dewa wr focd for the volume almost by
inbastion, agphang more or loas prowure o the pendcil.
M owe grip the ponal Rally on the enade of thke hand,
we cafl contfed 1B dircdton of the luw and keep n
inom beng oo anterrns,

4, The drewing bascd on sonae Light
pencd haaching, w the profike of
the Bgure and the foece of the mases,
w1 it FrprL 1 e il wmh viwal

bar. [1 swceniaies the vwolume sl
rehoh of the body while svosding sharp,
L lisanme ume comirasis sl I.',ﬂ:l-h:r'f'ir.IF 1hwt
IH'II|.'|.' ooff the limi
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FLESH TONES
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